”ANKOMSTEN” by JO STRØMGREN KOMPANI.

TECHNICAL REQUIREMENTS.

(PLEASE NOTE THAT ALTHOUGH WE AIM TO PRESENT OUR WORK WITH SIMPLE STAGING,WE ALSO DEMAND VERY HIGH TECHNICAL STANDARDS. IF YOU ARE UNABLE TO MEET ANY OF THE REQUIREMENTS GIVEN HERE PLEASE CONTACT US AS SOON AS POSSIBLE, AND WE WILL BE ABLE TO ADAPT THE PERFORMANCE.)

THE THEATRE SHOULD PROVIDE:

1. STAGE, MINIMUM 9m.WIDE x 12m DEEP., BLACK CURTAINS  AT THE BACK, BLACK LEGS AT SIDES AND BLACK DANCE FLOOR. 

A VERY GOOD BLACKOUT IS ESSENTIAL

.

2. MINIMUM TWO TECHNICIANS FOR RIGGING LIGHTING, SOUND AND STAGE.

3. COMPUTER LIGHTING BOARD, MINIMUM 48 CHANNELS AND THEATRE LAMPS AND EQUIPMENT AS LISTED. (PLEASE SEE PLAN)

4. VERY GOOD QUALITY P.A. SYSTEM, MINIMUM 3KW., MAYER OR TURBOSOUND PREFERRED WITH ALL EQUIPMENT AS LISTED.

5.  ONE GOOD QUALITY RADIO MICROPHONE (LAPEL TYPE) AND             RECEIVER.
6. VERY IMPORTANT. THERE MUST BE A MINIMUM OF FIVE METRES HEIGHT TO THE GRID, FLYING BARS, OR THEATRE ROOF FOR THE SCENOGRAPHY.

7.  THE THEATRE SHOULD PROVIDE FULL TECHNICAL DRAWINGS                              OF THE STAGE, WITH ALL DIMENSIONS (INCLUDING GRID HEIGHT/ BAR HEIGHT) CLEARLY MARKED, TOGETHER WITH FULL EQUIPMENT LISTS (LIGHTING, SOUND AND BLACK MASKING) TO THE COMPANY NO LATER THAN ONE MONTH BEFORE THE PERFORMANCE
8.  STAFF TO WASH STAGE BEFORE THE PERFORMANCE.

2: DETAILS.

THE PERFORMANCE.


LASTS  APPROXIMATELY ONE HOUR, WITH NO INTERVAL. THERE ARE FOUR  DANCERS, THREE MEN AND ONE WOMAN.


LIGHTING DESIGNER IS STEPHEN ROLFE (TLF +47 901 68 766).


E-MAIL: stephen.rolfe@c2i.net

SOUND DESIGNER IS LARS ÅRDAL (TLF +47 911 48 420).


E-MAIL: laa@riksteatret.no

WE ALWAYS USE OUR OWN LIGHTING AND SOUND OPERATORS.

THE STAGE.


MINIMUM SIZE 9M. WIDE x 12M DEEP PLUS GOOD WING SPACE.


THERE  MUST BE THE BEST POSSIBLE BLACKOUT.


THE FLOOR MUST BE BLACK DANCE FLOOR, AND SHOULD BE VERY FLAT AND CLEAN.


THERE SHOULD BE A BLACK CURTAIN AT THE BACK OF THE STAGE ( A CROSSOVER BEHIND IS GOOD) AND BLACK LEGS AT THE SIDES TO MASK THE WALLS OF THE THEATRE OR WINGS. IT IS ESSENTIAL THAT THE DANCERS CAN EASILY MOVE, WITHOUT BEING SEEN BY THE AUDIENCE,  FROM UPSTAGE TO DOWNSTAGE IN THE WINGS WITHOUT OBSTRUCTION, AND BLUE WORKING LIGHT IS NEEDED OFFSTAGE, LEAVING A PERFECT BLACKOUT ONSTAGE. BORDERS TO MASK THE LIGHTING RIG ARE NECESSARY.

THE SCENOGRAPHY


THE SCENOGRAPHY CONSISTS OF FIVE PANELS WHICH ARE SUSPENDED FROM FLYING BARS, THE GRID, OR THE ROOF OF THE THEATRE. THE BEST SOLUTION FOR MAKING THE SET WORK IS TO HANG THE PANELS FROM THREE FLYING BARS, WHICH ARE LOWERED INTO VIEW DURING THE PERFORMANCE, WHICH OBVIOUSLY REQUIRES STAFF TO OPERATE THE FLYING SYSTEM. THE PANELS ARE MADE OF PAINTED GAUZE FABRIC, AND ARE CONSTRUCTED LIKE VENETIAN BLINDS, WITH TWO LINES RUNNING DOWN THEIR LENGTH, ROUND PULLEYS AT THE TOP AND AT THE END OF THE FLYING BAR OR GRID, TO BE OPERATED FROM OFFSTAGE IF IT IS NOT POSSIBLE TO FLY THEM. THEY START THE PERFORMANCE GATHERED UP AS HIGH AS POSSIBLE, AND ARE THEN LOWERED DOWN DURING THE PERFORMANCE. WHEN LET DOWN THEY ARE 5M. HIGH AND 1.5M. WIDE. IT IS IMPORTANT THAT WE CAN GET THE CORRECT HANGING POSITIONS FOR THESE. (PLEASE SEE STAGE PLAN). WE ALSO NEED TO SCREW OR BOLT TWO WOODEN PLATES, APPROXIMATELY 40CM. BY 30 CM. INTO THE FLOOR IN THE WINGS ON STAGE LEFT, (THESE ARE FOR THE “PARACHUTE” SECTION AND MUST BE FIRMLY FIXED SO THEY CAN TAKE THE WEIGHT OF A DANCER) AND SOME SORT OF FIXING IN THE FLOOR ON STAGE RIGHT FOR THE LINES FOR THE HANGING PANELS, IF THEY ARE NOT FLOWN.

TRANSPORT


THE SET WITH ALL PROPS AND COSTUMES IS TRANSPORTED IN A FLIGHT CASE WHICH IS  1.6M. LONG x 0.75M. WIDE x 0.75M. HIGH, ON WHEELS, WEIGHING APPROXIMATELY 120Kg.

STAFF/ CREW.

IF THE FIT-UP IS ON THE SAME DAY AS THE FIRST PERFORMANCE, WE WILL NEED TO BEGIN WORK AT 09.00, AND REQUIRE  MINIMUM TWO LIGHTING TECHNICIANS FOR RIGGING LIGHTING AND MASKING.  THERE SHOULD BE A TECHNICIAN AVAILABLE AT SOME POINT DURING THE DAY WHO IS FAMILIAR WITH THE THEATRE SOUND SYSTEM.


WE REQUIRE ONE STAGE MANAGER/TECHNICIAN FOR THE RUNNING OF THE PERFORMANCE, AND IF IT IS POSSIBLE TO FLY THE SET, ALSO A FLYING CREW (THREE LINES OPERATED SIMULTANEOUSLY.

3: LIGHTING.

(PLEASE SEE ACCOMPANYING PLAN)


THE LIGHTING BOARD MUST BE FULLY PROGRAMMABLE ( MEMORIES, EXACT TIME IN AND OUT, DELAY AND AUTOMATIC FOLLOW-ON).WE REQUIRE MINIMUM 48 x 2Kw. CHANNELS, INCLUDING HOUSE LIGHTS.


  IF SOUND AND LIGHTING OPERATION ARE NOT IN THE SAME PLACE, WE WILL REQUIRE SOME FORM OF COMMUNICATION.


WE BRING ALL COLOUR FILTERS  REQUIRED.


THE THEATRE LAMPS AND EQUIPMENT THAT THE THEATRE SHOULD PROVIDE ARE:


9x 1KW. FRESNELS,


16x CP62 PARCANS,


18x CP61 PARCANS,


16x 1KW. ZOOM PROFILES, WITH SHUTTERS,


5x 650W. ZOOM PROFILES, WITH SHUTTERS,


3x LIGHTING STANDS FOR FOUR PARCANS EACH, WITH LENS CENTRES AT 0.3, O.6, O.9 AND 1.2M ABOVE THE FLOOR. ( IF AVAILABLE 3 SVOBODAS ARE PREFERRED).


PLEASE NOTE THAT THE PROFILES MUST BE IN PERFECT WORKING ORDER, WITH CLEAN LENSES. THE FRESNELS SHOULD ALL HAVE GOOD BARNDOORS.

PLEASE CONTACT STEPHEN ROLFE (+47 901 68 766, E-MAIL stephen.rolfe@c2i.net ) FOR ANY FURTHER INFORMATION.

4: SOUND.


THE SOUND IS IDEALLY OPERATED FROM THE CENTRE BACK OF THE AUDITORIUM.


THE P.A. SYSTEM MUST BE OF VERY GOOD QUALITY- MEYER , TURBOSOUND OR JBL PREFERRED, MINIMUM 3KW, AND MUST PLAY LOUD!!


IDEALLY, THE MAIN P.A. SPEAKERS SHOULD BE FLOWN AT THE BACK OF THE STAGE,  WITH THE SUB- BASS SPEAKERS ON THE FLOOR IN THE UPSTAGE CORNERS OF THE STAGE. 


THERE SHOULD BE A GOOD STEREO PAIR OF SPEAKERS AT THE BACK AND SIDE OF THE AUDIENCE, PREFERABLY BIDIPOLE WITH A DELAY SYSTEM AND A SPEAKER OR CENTRE CLUSTER IN FRONT OF THE STAGE OR PROSCENIUM.


PREFERRED MIXER IS THE YAMAHA O3D,WITH AT LEAST 2 WAY FULL PARAMETRIC E.Q. ON MAIN, CENTRE AND SURROUND SPEAKERS AND DELAY ON THE CENTRE CLUSTER.


PREFERRED C.D.PLAYER IS THE DENON DN-2000 F Mk. 111 WITH REMOTE. 


THE THEATRE SHOULD PROVIDE ONE GOOD QUALITY RADIO MICROPHONE (LAPEL TYPE) AND RECEIVER SYSTEM, PREFERABLY 800Mhz. SENNHEISER, SONY OR SHURE WHICH IS USED BY ONE OF THE DANCERS DURING THE PERFORMANCE.


IF THE SOUND AND LIGHTING ARE NOT OPERATED FROM THE SAME POSITION COMMUNICATION IS NEEDED BETWEEN THE TWO POSITIONS.


PLEASE CONTACT SOUND DESIGNER LARS ÅRDAL (+47 911 48 420 E-MAIL laa@riksteatret.no) FOR ANY FURTHER INFORMATION.
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FINALLY, PLEASE LET US KNOW IF YOU HAVE ANY PROBLEM WITH ANY OF OUR REQUIREMENTS, OR REQUIRE ANY FURTHER INFORMATION!
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